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nta Fe
Say

What we do.
We talk to Santa Fe’s poets, outlaws, artists,
mystics, entrepreneurs, healers, builders, saints, sinners,
lovers, and lunatics.
With their words, we capture the love, the humor, the work,
the fear, the sublimity, the originality of every moment.
We capture what we call life in Santa Fe.
If we do our job right, we will ask some good questions.
We will listen with respect, but we will ask questions that
may not be what the subjects expect or even want.
If we do our job right, we will produce a chronicle
of the most exciting city we know, a city always becoming.
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What we don’t do.
We will not be a primer on 25 Things to Do in Santa Fe.
We will not be your guide to the 18 Hippest Places to Go.
We will not do a roundup of the best boot stores in town.
Actually, we will not review anything.
We will not puff up.
We will not put down.
We will not be pious.
We will be more interested in who people are than what they do.
(Which doesn’t mean we’re not interested in accomplishments,
but more so in how they make them who they are.)
Finally, we will not be boring or predictable
because the people of this city –
at least the ones we are talking to –
are definitely not that.
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My husband is to blame for Altar Spirits. He kept saying
we should start our own place. I’d had plenty of distillery experience, but it was daunting. We thought, Where do we wanna live that
doesn’t have a distillery where you can go have cocktails and watch the
actual process? Our whole lives, we would visit Santa Fe whenever
we could because it was so inspiring. I always wanted to live here
but figured it would be when I retired. But it checked all the boxes,
so there was really no choice.
I was planning for grad school but started working at a
distillery in college. Then I moved to California and helped build
the Hangar 1 vodka distillery. I began partnering with farmers,
winemakers, coopers, and scientists to create unique spirits like
Fog Point, which is vodka distilled from wine and cut to bottling
proof with water literally collected from San Francisco fog.
I’m inspired by the spiritual experience of community and
people coming together. And there’s something similar in plants.
We’ve lost our connection to nature, and I find some of the more
powerful spiritual experiences I have are when gardening or hiking.
Most cultures have spiritual beliefs tied to plants, and I really wanted
to bring that homage to plants into what we’re doing. Altar ties it all
together: people gather at the tavern or the church or the altar.
We bring that feeling to a place where anyone can come gather and
experience plant-based alchemy – experience where spirits come from.
We make gin that is unmistakably high desert. We use New
Mexican botanicals: piñon, juniper, lavender. It’s the flavor of New
Mexico. It’s a drink with a sense of place.

Altar Spirits distillery is at 545 Camino
de la Familia and altarspirits.com.
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V E RYO NE building a home has
heard the scary stories: architects, builders, and designers all
pointing fingers at each other and no one taking responsibility
for problems in the process, leading to lagging timelines,
multiple change orders, and spiraling costs. Here’s a new
construction that was precisely the opposite: a local
couple who recently finished an extremely complex project
in Santa Fe. We sat down with them and builder
Will Prull to better understand how they did it.

You had a team of an architect, a builder, an

interior designer, an AV and lighting designer,
and a landscape designer. How did you
assemble this group?

We had worked with architect Terry Kilbane and
interior designer Susan Hersker, along with the other subcontractors on a number of homes in Scottsdale. A
former builder of ours gave us a great tip. He suggested we
go visit jobsites of builders we were considering.
A clean job site is a safe, organized jobsite. So we went
and – unannounced – visited a couple of Will’s job sites. I’d
recommend this for anyone. The sites were spotless. And the
supervisors were incredibly nice – people we’d be happy to
work with. We learned a lot from those visits, and we hired
Will.
WILL: It’s great that you had folks you had worked well with. Often
people move here and don’t have a team in place, so we accompany
them on interviews and help them assemble their build team.

This is a large, intricate, and complex house.
How did all of the pieces come together?

We built it around our art collection. We wanted spaces that
would showcase the art we love. Susie’s focused attention
to the palette, finishes, and materials harmonized the entire
space.
We’ve built several houses, and we are strict about detail.
For instance, with the fireplace, getting the custom recessed
sliding doors to look and function perfectly is a lot harder
than it might seem. But it was important, as you don’t always
want to look at the TV. The cabinet is inserted into a stone
wall with a quartzite fireplace hearth that has an airflow you
can’t even see. You don’t see it, but it’s there.

A R C H I T EC T: K I LB ANE AR CHI TEC TURE , INC .
INTERIOR DESIGNER: SUSAN HERSKER INTERIOR DESIGN
PH OTOS : © R OBERT REC K
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owner involvement. Typically, they weren’t clear on what they
wanted, they didn’t communicate what they wanted, or they
changed their mind about what they wanted.
Now that means you need a builder who is happy with
homeowner involvement. Some builders don’t like it. In our
case, Will was involved early on with us and the architect.
This enabled us to avoid a lot of potential mistakes. For instance, Will pointed out that while we were looking to build an
aging-in-place house, we had also planned steps to a roof deck.
Good catch there!
Another example was a large water feature and wall we had
planned for the backyard. Will noted that if you were sitting
in a chair, it would partially block the view. So we reworked
it and still got the beautiful water sound, but it didn’t impair
anything visually.
Same with the ceiling: we worked with Will to refine
the ceiling detail in each room. Even though there’s a
great room, visually it feels like multiple, separate, defined
areas.
So that’s where everyone needs to work together to get in
sync. If you do that, there are no surprises the day the house is
complete and you walk in the front door.

The devil is in the details. There isn’t a grout line in this
house that’s doesn’t line up perfectly. The pavers in front line
up with where the porcelain tile starts, then through the front
door, straight through the house, out to the back portal, and
right into the water feature. Everything aligns perfectly.
We have a very large portal in back with three seating areas, massive pillars, and two fireplaces. We designed it so the sun hits
the different seating areas at different times – it’s all thought
through.
Same with the stone. There are massive amounts of stone in
this house. Every piece was hand-laid. You see lots of houses
with stone where the lines are wavy. Well, that was not acceptable to Prull. They worked and reworked to get every piece of
stone perfectly aligned. No waviness.
And it was like this for the whole project. Will and his team
always said they wanted not just to meet but to exceed our
expectations. And they did.
How did you get everyone to work together?

Homeowner involvement! When people experience disconnects with architects, builders, or designers; when you peel
back that onion, it almost always reveals a lack of home10

So communication is critical.

go building.

Yes, you have to facilitate communication. It’s important that
everyone is involved, that everyone understands all of the
details. Having an insightful builder who works well with the
architect, who goes that extra mile, is critical.

And the result?

WILL: On this project, there was a very respectful collaboration of
creative people. Everyone wanted to contribute and to be respectful of
everyone’s ideas, to be part of a fabulous house. And everyone worked
closely together. The architect was a great communicator, which was a
tremendous help.
These homeowners knew what they wanted, so they could clearly
direct us and we could clearly direct the subs. Everything was properly
specified, planned, procured, and coordinated so that the project
supervisor, my brother James Prull, could move smoothly through the
work. We worked very collaboratively as an integrated team, and the
results show the success of this approach – as opposed to design-as-you-
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Advanced planning and communication help you control the
timeline – and the cost. With this project, we got in on the exact day promised. It took about 18 months, which is remarkable
for something this large and complex. But the Prull team was
incredibly organized: everything was ordered way in advance,
so it was ready when we needed it. That’s even more important
now with supply chain issues.
Same thing with price. The more you plan up front, the
fewer change orders you have. We had no change orders due to
mistakes or miscommunication. So we spent a lot less.
The result speaks for itself. The quality of this house is not
by chance. And that’s thanks to the Prull team. They were
compulsive. Perfectionists. That’s just not common. Even with
very good builders we’ve had in the past, we haven’t seen this
level of detail. That’s the culture at Prull.
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JEFFREY WARE
ACTOR

M I N U T E S

‘Why
I Act’

You’re a longtime actor and director. What has been the best
moment in your career?
One night after a show, I came out of the dressing room and there
were all of these people standing around.
I looked to my right, and there was this young African American
man, probably 20–22, something like that. Tears were just streaming down his face. And he came over and said, Thank you, thank
you! I thought he was in some kind of distress. He followed me to
the bar next door, so I got him a beer and sat down. And I said,
What’s up? What’s going down? And he said, Listen, man, I just want
you to know that you’re my uncle. I was watching the play this evening,
and you’re my uncle.
And I said, Wait a minute, this is an Israeli play, and I’m playing a
white Jewish guy. How am I your uncle?
And he said, Don’t you understand? Don’t you understand that that
stuff ’s not important? You are my uncle!
He then explained that his uncle had died the week before. They
had been very close.
He kept going: All those things that you expressed up there were
exactly the feelings I saw in my uncle’s life – prejudice, being held
down, the extreme anger and frustration and terror he felt in his life.
And the joy and love.
The white stuff, the race stuff, the religious stuff – that’s not important.
What’s important is that you were my uncle.
Wow.
Yeah, wow. Sometimes theater transcends these gigantic things,
and we see each other in each other. And for me, I get teary even
describing it to you.
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