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1
On the left in the den
is Arie Van Selm’s
Enigmatic Polyphony,
1989, oil on canvas.
Against the windows
in the corner is a
painted steel sculpture
by Jeremy Thomas.
Behind the sofa is Dion
Johnson’s Accelerator,
2011, acrylic and Flashe
on canvas.
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A

t the core of the philosophy of
Dwellings: A Kagan Company is the
statement, “There is a difference between
creating a house and a home—we create
homes.” Alan Kagan lives that philosophy,
a refreshing change from work-is-work, lifeis-life and never the twain shall meet. Kagan
was a developer and builder in Dallas
before moving to Santa Fe, New Mexico.
“Continuing my commitment to modern
style,” he says, “I remain committed to the
art, comfort and space, expressed through
modern architectural design. Clean, crisp
lines with abundant natural lighting and
open spaces ensuring comfort.”
Kagan and his partner, Eduardo
Moncada, live in an expansive home in the
rolling hills north of Santa Fe with open
spaces expanding out to the open spaces
of the landscape and their endless views. It
was designed by FAR + DANG architects of
Dallas and built by Prull Custom Builders
of Santa Fe. The landscape design is by
Patrick Dickinson of Dallas.
“I had always done my own landscaping,”
Kagan says, “but this one was different.
I wanted a grid look and Patrick picked
the right plants, dwarf barberry and
evergreens.” Dickinson is a horticulturist
with Texas A&M AgriLife’s Water
University program in Dallas. “The land
046
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was sloping toward the house,” Kagan
explains, “so we built a retaining wall along
the driveway and filled in behind it to make
it flat. I decided on the gabions.” Gabions
are wire baskets filled with rocks, adding a
rugged natural element to the crisp lines
and smooth surfaces of the house.
At the entrance, there is another hint that
this is not another sterile modern home
with designer art. Visitors are greeted by
an orange ceramic squirrel peering in the

window. Kagan found it in the shop of the
Modern Art Museum of Fort Worth. “If
I see something I like,” he says, “I buy it
regardless of the cost but, of course, I don’t
have unlimited resources.” The squirrel
cost less than $50, but inside there is a
Mark Kostabi, which cost a little more.
Inside there is another unexpected
surprise, a collection of Roseville
Pottery’s Donatello pattern that was
produced for only about 10 years in

2
The pots on the dining
table are by Mata Ortiz
artist Reynaldo Quezada.
At the far end of the
room is Jade Perfection,
2013, acrylic on canvas,
by Theo Wujcik (19362014). The large painting
on the right is Arie
Van Selm’s Enigmatic
Polyphony, 1989, oil on
canvas.
3
Chris Mason’s Digital
Climber, 2009,
aluminum, startles
a ceramic squirrel
purchased at the shop of
the Modern Art Museum
of Fort Worth.
4
Shane Pennington’s In
the Beginning, 2009,
mixed media, from his
Anatomy of Tree Series,
hangs next to a window.

047
4

5

6

048

www.AmericanAr tCollector.com

7

8

9

6
The collector’s home north of
Santa Fe designed by FAR + DANG
architects of Dallas, and built by
Prull Custom Builders of Santa Fe.
The landscape design is by Patrick
Dickinson of Dallas.

9
On the left is Mark Kostabi’s
Recondite Muse, 1999, acrylic on
canvas. On the right is Arie Van
Selm’s Double Rooster, 1989, oil
on canvas.
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7
Robert Yarber’s Last Embrace, 1984,
oil on canvas, hangs behind the
desk on which there is a ceramic
horse by an unknown artist.

8
James Gilbert’s plastic sculpture
I Know Everything About You And
We Haven’t Met, 2008, hangs in the
master bath.
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5
The large painting is Jade
Perfection, 2013, acrylic on canvas,
by Theo Wujcik (1936-2014).
On the pedestal is Anna Elise
Johnson’s The Ambassadors 1,
2015, acrylic, resin based adhesive
archival digital prints, spray paint
and India ink.

the early 20 th century. Kagan explains,
“When I got out of college and had my
first nice apartment in Atlanta I used to
like to go to antique shops. I’ve always
liked art deco and midcentury modern
and was intrigued by this particular
line. I bought one piece and then began
looking for more of it. It wasn’t produced
for long and it was hard to find. Today,
the internet has taken away the challenge
of the hunt, though.”
His penchant for modernism led him to
seek out midcentury modern houses and,
as a consequence, he discovered modern
art. His home has another contrasting
collection, however—masks from Bali,
Hong Kong, Thailand, Japan and Mexico.
“I used to be an international model,” he
explains, “and I lived in Europe and Japan.
The Japanese aesthetic had a big influence
on me. They can take anything and make
it so beautiful. I began bringing back old
Japanese textiles and, eventually, turned it
into a business.”
Kagan’s colorful career also includes
a time being a hairdresser. He was
recommended to the painter Lowell,
known for his larger-than-life flower
paintings. When Nesbitt decided to do a
series of male nude drawings, Kagan was
one of his models.
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Rob Hay’s The Wheel Of Samsara, oil on
panel, 1998, hangs in a guest bedroom
near a Japanese basket, 1985.

050

www.AmericanAr tCollector.com

12

11
Phillip Semp’s The Runner, 2005, wire
mesh, paper and acrylic paint.
12
A collection of Roseville Pottery’s
Donatello pattern from the early
20th century.
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Jorge Marín’s Boceto Equelibrista, 2010,
bronze and silver with a steel base on a
black marble column.
14
Anne Lindberg’s Motion Drawing 01,
2010, graphite on cotton board.

15
A collection of masks from the
collector’s travels in Mexico, Japan
and Indonesia share the shelves with
a collection of designer toys each
painted by a different artist from
around the world.
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He saw Shane Pennington’s work in a
restaurant. “Shane doesn’t have gallery
representation,” he notes. “If you look
closely at the roots of the tree in the piece
we have, you’ll see little people. Humans and
trees have similar DNA and this sculpture
is a representation of our closeness. It’s
hanging next to a window to make a
connection between indoors and outdoors.”
Kagan and Moncada live around the
corner from Douglas Clark and Scott
Allocco whose collection was profiled
in this magazine in November 2009 and
April 2016. “I saw Jamie Porter Lara’s
black pottery at Scott and Doug’s,” Kagan
says. “I began thinking about black

pottery and seeing it everywhere and was
introduced to the work of Maria Martinez.
I was walking by a gallery near the Plaza
one day and saw some black pottery in
the window and liked the modern look.
The work was by Reynaldo Quezada and
I bought three pieces that are now
arranged on the dining table.”
He says, “I always feel good about
helping emerging artists. Sometimes they
take off and it feels good to have your
choice affirmed.”
Kagan believes, as most collectors do,
that people should buy what they like.
He says, “Buy what moves you. Buy what
makes you tingle.”
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John O’Hern, who has retired after 30 years in the museum business,
specifically as the Executive Director and Curator of the Arnot Art Museum,
Elmira, N.Y., is the originator of the internationally acclaimed Re-presenting
Representation exhibitions which promote realism in its many guises. John
was chair of the Artists Panel of the New York State Council on the Arts. He
writes for gallery publications around the world, including regular monthly features
on Art Market Insights and on Sculpture in Western Art Collector magazine.
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It happens that many of the artists in the
collection have also had interesting careers
and life stories.
Winston Lee Mascarenhas was an
anesthesiologist and is now a full-time
artist creating works in encaustic. “He
was living in a modern home by another
builder in Dallas and I had seen him over
the years,” Kagan explains. “One day in
a restaurant I walked up and introduced
myself and we struck up a friendship.”
Eric McGehearty writes, “‘In the
beginning was the word…’ But what if you
were unable to read it? As an artist who is
dyslexic, I explore the worlds of illegibility
and inaccessibility.” Kagan notes that
Linda and Larry Matthews carried his work
in their 416west Gallery in Denison, Texas.
They now own Matthews Gallery in Santa
Fe. “They were showing emerging modern
artists in Texas,” Kagan notes. “I really
love Eric’s sculptures and he’s a terrific guy.
Rob Hay also showed with the Matthews in
Denison. He’s now represented by a gallery
in New York I ran into a while ago.”
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